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THE SWING

AN OBJET TROUVE OR
FOUND OBJECT
FROM IMPULS FACTORY
OFFERS A MODEL
FOR MUSIC PRACTICE

At “Impuls”, we found a remarka-
ble object, made of a strangely
elegant iron structure holding a
square seat with two cables. A
sculpture, a “machine célibataire”,

a game. The swing relates inher-
ently to the notion of impulse,
which has a particular and vital
meaning in musical practice.
Pulses and impulses convey rhythm

> 50% Armenian workshop
leaders + 50% international
workshop leaders

> DAO effect: Learning through
dialogue, bringing people and
thoughts together.

C> The outcome: Producing new
music projects in Dilijan

and music to the outside. They
shape the physiology of sound,
and define the presence of the per-
former. They empower the indi-
vidual voice to interact with others.

Impulses produce resonance.
Impulses always lead to other
impulses. They are the possibility
of transmitting and trans-
forming. Some great personalities
generate impulses that can be
perceived decades and centuries
after their lives. Like the work
of Komitas, who untiringly
studied, transcribed and trans-
ported art of Armenian chant into
the future, reminding us that it
is possible to retain and to change
at the same time.

Following the musical refer-
ence to Komitas, we had the
pleasure to meet music teachers and
young musicians from Dilijan.
Our encounter generated impulses,
which have allowed us to swing
across time and language, and
finally to do something together.
This first experience should be
continued.

We think that the swing found
in the Impuls Kondensator
could become a model for music
practice, a sort of machine that
provides impulses, dialogues and
playing.

— Augustin Maurs, Nork
Zakarian and Nairi
Khachadourian
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CARPETS AND FACTORY MOTIFS

for solo tuba

as soft as possible

as sharp as possible
as regular as possible
as high as possible

as real as possible

as slow as possible

as holed as possible
as shiny as possible
as straight as possible
as far as possible

as safe as possible

as fast as possible

as cold as possible

as stolen as possible

motive 1

as sad as possible

as long as possible

as faithful as possible
as happy as possible

as calculated as possible
as angry as possible

as windy as possible

as tired as possible

as close as possible

as big as possible

as symbolic as possible
as low as possible

as round as possible

as zealous as possible

as small as possible

as toxic as possible

as lost as possible

as bored as possible
as much as possible

as loud as possible

as betrayed as possible
as good as possible

as equal as possible

as glorious as possible
as blank as possible

as hot as possible

as complex as possible
as heavy as possible
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Augustin Maurs / Neil Davidson
Impuls Factory, Dilijan 2016
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® “The Love Transcriptions” !
is a project developed i
by Augustin Maurs |
about love and writing.
It deals with different
forms of notation and
music practices.
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THE LOVE TRANSCRIPTIONS®

Les transcriptions de 'amour. Ou ’amour des transcriptions.
Ou par quel désire hypochondriaque, 'amour des cerises se transforme
en amour des Nations.

Voici ce que nous avons vu, transcrit, transposé
(c’est a dire, ce a quoi nous avons échappé):

des palissades de pierres roses,

des espaces monumentaux, des antres de ferraille,

des graines de plastique vert,

des excavations sonores, des machines parlantes,

des arbres fruitiers,

des herbes rares,

29 métres de papier carton roulé sur des notations plastifiées,
des tomates protéiformes oubliées du packaging,

des taxis hurlants du Rabiz,

des circuits imprimés par des milliers de mains diligentes,

des caisses en bois aux séparations binaires,

des toilettes communes en faux marbre sans séparation,

des chanteurs qui chantent juste pour chanter,

des portes qui se verrouillent toutes seules,

Nous avons vu des vieux a la coquetterie et a la désillusion intactes, des
mémoires vivantes qui pi€tinent nos horizons.

Ici, alors que notre regard transformait I’oubli en passé (mais pourquoi ?),
c’est aussi nous mémes qui nous sommes apparus, autres. Faiseurs

de perspectives, par peur de finir trop prés, nous avons retrouvé nos super-
stitions, entendu des voix, des bruits des chants. Nous avons brandi

nos protheses, au risque toujours de se séparer du savoir. Mais nous avons
tiss€, en trébuchant sur notre amour hérité de I'utile, jusque dans les
retranchements de notre propre Inutilité.

— Augustin Maurs, for Impuls Kondensator, Dilijan 2016
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ODE TO MARCEL RAVEL

AS SOFT AS POSSIBLE
AS ROUND AS POSSIBLE
AS FAST AS POSSIBLE
AS HOLED AS POSSIBLE
AS SHINY AS POSSIBLE
AS STRAIGHT AS POSSIBLE
AS FARAS POSSIBLE
AS SAFE AS POSSIBLE
AS COLD AS POSSIBLE
AS PRECISE AS POSSIBLE
AS GREEN AS POSSIBLE
AS STOLEN AS POSSIBLE
AS SAD AS POSSIBLE
AS LONG AS POSSIBLE
AS FAITHFUL AS POSSIBLE
AS SHARP AS POSSIBLE
AS HAPPY AS POSSIBLE
AS WHITE AS POSSIBLE
AS REGULAR AS POSSIBLE
AS SLOW AS POSSIBLE
AS ANGRY AS POSSIBLE
AS WINDY AS POSSIBLE
AS TIRED AS POSSIBLE
AS CLOSE AS POSSIBLE
AS BETRAYED AS POSSIBLE
AS BIG AS POSSIBLE
AS LOW AS POSSIBLE
AS ZEALOUS AS POSSIBLE
AS TOXIC AS POSSIBLE
ASTINY AS POSSIBLE
AS EMPTY AS POSSIBLE
ASLOST AS POSSIBLE
AS BORED AS POSSIBLE
AS MUCH AS POSSIBLE
AS HIGH AS POSSIBLE
ASLOUD AS POSSIBLE
AS GOOD AS POSSIBLE
AS EQUAL AS POSSIBLE
AS GLORIOUS AS POSSIBLE
AS BLANK AS POSSIBLE
AS HOT AS POSSIBLE
AS COMPLEX AS POSSIBLE
AS HEAVY AS POSSIBLE

WRITTEN AND DEVELOPED
BY AUGUSTIN MAURS,
NORK ZAKARIAN

AND
NAIRI KHACHADOURIAN

ERIK VAN BUUREN,

MACHINE
HALL

IMPULS
FACTORY

DILIJAN

FOR AND WITH
THE DAOPSO

(DILIJAN ARTS OBSERVATORY PERFECTLY SOBER ORCHESTRA)

MOHAMAD DEEB, ANDREW DE FREITAS, ~ ANGELA HARUTYUNYAN, ARAM KERYAN, JOANNA SOKOLOWSKA,
VAHRAM AGHASYAN, CLEMENTINE DELISS, DAVID GALSTYAN, KRISPIN HEE, I0ANA MITREA, VANGJUSH VELLAHU,
VARDAN AZATYAN, SILVINA DER VIGEN GALSTYAN, MISHA HOLLENBACH & MATHILDE ROSIER, JASMIN WERNER
MEGUERDITCHIAN, NATASHA GASPARIAN, SHAUNA TOOHEY, MARCELLO SPADA,
VARDAN DANIELYAN, ARPAD DOBRIBAN, RAPHAELA GROLIMUND, ~ MARC NORBERT HORLER, PASCAL STORZ, ASYA YAGHMURIAN
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I «Qupubwtp b gnpéwpuibuwghG dnnpyGip» thnqughG gnpdhph hwdwp,
htinhGwl® Oqymumbib Unp, 2016 p. / “Carpets and Factory Motifs”, for tuba
by Augustin Maurs, 2016

2 Lhpjujugmd « Swn Uwputy wgbihs, FHphowh wpdtumbbph ghowwpwGh - 9 Logwph wjwph gowghb wwb, « Shbwynipg pupdmdlbp b huyng wqgh
1hn|hG qquuwn Gfuqufundp, 2016 . / Performance of “Ode to Marcel
Ravel”, Dilijan Arts Observatory Perfectly Sober Orchestra, 2016

3 «If», Uhpn mupununampinilhg, htnhGuwl’ Oqymuwnbi Unp, 2016 p. /
“If”, from “The Love Transcriptions” by Augustin Maurs, 2016

4 Qupubtin, « Lufupwpbipowghl», hwpuy-wplb o Und{uu, 20- pn g. ug.,
Gnuwnnyulb pGunwlhph hwupwonm / Carpet, South-eastern Caucasus, manuscript
1920s, Postoyan family collection

5 «Quytipdmpynil», Uhpn mwpununanpmbhg, htinhGwl' OgymuwntG Unp,
2016 p. / “Infinity”, from “The Love Transcriptions” by Augustin Maurs,

6  Gpudymupwl, « Fwuwghpp Gpudimwjub Spughnmptwbs» gpphg,
htnhGwl Uynn Nuwndwgptw, Ptypmp, 1973 / “Conservatory”,
Music Literacy Textbook, Ashot Patmagryan, Beirut, 1973

7 Unthuwu, PtinhG, 1896-1899 / Komitas, Berlin, 18961899

8  Cpwhwlqltip, « Swn Uwputy Qrwytijh», Fhihowbh wpdtumGiph nhowpubh
(hnyhb qquum Gfwqufumdp, 2016 p. / Instructions for “Ode to Marcel
Ravel”, Dilijan Arts Observatory Perfectly Sober Orchestra, 2016

pwwnbpulwb Gipluyugnui», Uppuihh Lhupgyui, hwwnnp 1w 2, 1958, 1972/
Kocharé dance linear plan in Ancient Moves and Theater Performance of
Armenian Nation, Srbuhi Lisitsyan, volume 1 & 2, 1958, 1972

10 Yndhuwu, vh L9 « Swppulub tpudymmpymb» numibwlwl atnGwupljh
hGpGwuqgphg / Komitas, a page from his “Elementary music” textbook

11 Muwuwmwn, «Swn Uwpuby ranftih», Fhihowbh wpybumbbph nhuowpulh
1hnyhG qquuwn Gfugquiundp, 2016 p. / Poster of “Ode to Marcel Ravel”,
Dilijan Arts Observatory Perfectly Sober Orchestra, 2016,

Design: Krispin Heé and Pascal Storz

12 Ltipuyugn, « Swn Uwputy randtih», Hhihowbh wpgbumbtiph phuowpubh
1hnyhG qquuwm Guqujunuip, 2016 . / Performance of “Ode to Marcel
Ravel”, Dilijan Arts Observatory Perfectly Sober Orchestra, 2016
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Cuyljujul dnnnypnuaub b
wqquihl wwpbpp Unyuuh
witiwhp6 b hwpniun wwph
wnbiuwlyGtiphg vkyh G6: Yu
opwugnh ppgulitulGlipnud uf
wfuwmulipny YgwGljuliwgh
nanqoty wyh Yupbnpmpymbp,
np wyn wupbipp mGbgty G
thgwqquyhl duniwbwljulhg
wwpbiph wnweplpwgh Ypuw:
Wyuyytiu Yngwd
«[Fmuwfub pugtmp», wowyty
hwymGh hp «Ballets Russes»
Ipwilutiptib pupgqiwbmpunip,
hhdGwnpty t 1908p.-hG
Uwlun Mbmbippmpgnud npuytiu
wupwihl wluanipy, puyg pmwnm|
mbnuithnfuyby £ Puphq: Uylntin
wy O hwdw)uwphuyghl Gulwemy
atinp phipkg b nupawy 20-pn
nuwph wdkGuwwgnbghly wwpuwghb
fumupp: Lpwbg wjwlnn
dwdwlwlulhg wwph vntindtiwb
ulig Gpubg hGwpudimmpymba
tp: Yymhwlnbtpa Gputg
Gt Gsiw b wnpmpp
quihu tp kmuwuwmwbhg
Unyuuyul wmqqugpujub
wwipbiph Jpuptippuy Gputg
qhwbihpltiphg: Psutu dhgmgh
Jupnn tip hwujubwy wyu Gluphg

R —_

Mrmuwub PwytinhG plnpny
wupuyhb pupdnudllipp abq
Qupnn GG hhplighty hwyluub
wywlnuljub yuptpp:

Uy wqqugpulpul uwjuptiph
gusnipyniGp wlipnm
quihu k' hptilg htipwinuwljwb
dudwwluypowlhg: Mupquuytu
wuny iu dnwdtym] wyl dwuhG,
Rb hGswtiu £ wiyju dwnwligmpinilp
wwhww byt nuptph phpugpmu:

Gu gullugu Jupmgty
Judnipg wjwbnmyph b
wpnhwlulmpyul dheli gniyg
mnwiny Qujwuwnwlh Gdwb
dwnwlgmpiul wyuhuywlidwb
b Jpupiwumnuy npdw b
Jupbnpmpymbp: Guwhuhn,
ny WG mnltp wlgyuyp, wyg
Gwl hwynbwgnpdty wuuqub:
Uyu Guyumnwlny « hdwnijus»
qoupéwpulind tu Guwpwhwty
tl “Fhihowbh <wndwylpwghl
UkGwmpnbh upupnihhGipht: Yo
wpjuwnwilph wpnynilpGtpp
Yutiulbtp Fhihowbh
wptuwnbbiph nhunwpub Spugph
nowliwliipmy hpwlwGwgynny
hwlpwhG shpngunmuiGtinh
dwiwlwly:

— Uwphyn (knght

13 Snuuyulub wwp, <mGuljwb
nudpwpulh npiGuwluph dwubhy, 400
LU, rnyn nh Nmyjhw, hwpuduhG
hwwhw, 1833 p.-h hwymGwptipud
b wuwhwwbwd Lhwwnhh UqquyghG
pwlqupulmd: / Chain dance, detail
from a fresco on a Greek tomb, about
400 B.C., Ruvo di Pulia, southern Italy,
discovered in 1833 and preserved at the
Museo Nationale, Naples

14 2. Qtinpltiph wpdmd Swyuljub

dnnnypulub wwphg / Hands in move-

ment from Armenian traditional dance

Ppwlymqhp Ynnihg wpgwd mwpug

Mol PuytinGliph hudwp, 1924 ./

Costume for Ballets Russes by Brancusi,

1924

16 Muwpnn’ Utnuw Guwuwnpyu,
wwpniuntyg’ Uppnip Sphgnpyut /
Dancer: Asatryan Seda, Choreographer:
Arthur Grigoryan

17 1915p.-hG Cwyng Stnuuwulnpinilhg
thplwd npp thwjuunwlwbphg
Quqiwd wwph udph whnuniGbp,
“hihow, 1925-1930 pp., {pugw
TowgwmpyuGh wiaGwlub wpfuhy /
Dance group comprised of refugee
orphans who survived the Armenian
Genocide of 1915, Dilijan, 1925-1930,
Hrachya Khatchatryan’s personal archive
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INVENTING
FROM
TRADITION

Armenian folk and traditional
dances are some of the oldest and
richest dance forms from the
Caucasus area. With my work at
the Dilijan Arts Observatory

I would like to underline the impor-
tance those dances have had

on the emergence of modern
dance internationally.

The so-called “Russian Ballet”
better known as the “Ballets
Russes” in its French translation,
began as a dance company in
St. Petersburg in 1908 but quickly
moved to Paris. There they became
famous worldwide and were
the most influential dance company
of the 20th century. They con-
tributed enormously to the
creation of modern dance because
of their inventiveness. Neverthe-
less, their inspiration came partly
from their roots in Russia and
their knowledge of Caucasian folk
dances. As you can maybe

recognize in the picture here (16),
the dance moves so typical of
the Ballets Russes, remind you of
the traditional dance forms of
Armenia.

The fascination for these folk
dances certainly stems from
their ancient roots in Pagan history.
It is amazing to think of the
impressive manner in which this
heritage has been preserved
over thousands of years.

I want to build this bridge
between tradition and modernity
by showing the importance of
preserving and reinventing this
heritage of Armenia. Not only to
celebrate the past but also to invent
a future. With this idea in mind,

I have filmed dancers of the Dilijan
Community Center at the Impuls
Kondensator. You will see the
results this weekend at the Dilijan
Arts Observatory’s Public Events.
— Mathilde Rosier

«Gnipouun»
wyun
Gtpluyugmui

Lpuyhpmu Gp g Lngwph
wuptnt “Fhihowh Qwidwylipughb
UtiiinpnGh tphuwuwnn,
wwpnn@tiph htan dhwuhG Yhpwbh,
ubiybtdptiph 11-hG dwdp 17:00-
ha Piwmju UnlnbGuwmnpma:
Utiip mpuwju YihGhbp wmbulity
pophn: hwywd FhihowlghGbpp
b “Fhihowlh wpytiumbGtph
npnwpub Spugph dwubwihgbpp
GG jiqyny ¢ki6 funumy, dLGp
Jupnn blp hwnnprwlgyty wwph
thengny b quy hhpnnmpniGitip
Yhuty dhijubg htn: Lngwph
wuunbn Saguljul dwnwlqmpub
U “Fuyhgwih plwlhyGliph
nhlwdhy bplfunumpmb fupnn b
nunlwy: (hdtiph ypuljulqbnid.
whuw ph hGy £ GuGwlnud
,piymyub-h wpjuwnhp:

— Uwphyy knght

Shurdjpar
Dance
Performance

We invite you to dance Kochari
together with young dancers from
the Dilijan Community Center
on Sunday 11th September at 5pm
at the Impuls Kondensator!
Everybody is welcome to join us!
The people of Dilijan and
we, participants in the Dilijan Arts
Observatory, don’t speak the same
language. But we can communi-
cate through dance and share a
good moment together. Dancing
Kochari is a way of creating a
dynamic dialogue with Armenian
heritage and the people of Dilijan.
This is what the word Impuls
means—rejuvenation!
— Mathilde Rosier

Dhihowbh wpybunGbph nhuwpwbn Dilijan Art
Initiative-h Uh dwul £ juqinud: Uy6 wowljgynud
t bmpb6 JwpnubyuGh b dbpnGhljw
2nlwpklnh Ynnihg, miptp hwlnhuwbnd GG
Yhihowlh UWC dhowqquyhG nwpngh, RVVZ L
IDeA hpdGwnpudibtiph hgwtu Gub Fhihowbh
2upqugiwb dpwgph hhdGwnhpGhpp:
Yhihowlh wpybunGbph nhuwpwbp
wowlhgymd t Gwl Fwqhy Unhpbiljjubh
Yynnihg, ny hwinhuwbnud £ Fhhowbh
Qupqugiwl dpwgph hudwhhdGwnhpp,

hGywtiu Gwb Adibekyan Family Foundation
for Advancement hhiGunpundh hhdGwnhpp:
Utilip YmqbiGwyhlp dtp tpufumhpp hwynGty
htimbwy JuqiuljipympymGGtphG b wAawdg,
hptiig wpwwnwatinG wgwlgmpiub hwdwp'
“Fhihowbh Lwnupwwytinwpubhl, Gnhyb
CwpmpniljwGh6 " hPiwnyu gnpdwputh
oquugnpdiwl hwdwp, Jwswqub
Glinpgyubh6 " MGhybpdwgp oguwgnpdtynt
hwidwp, dhpugp UubhwGhG, Fnpudwihg
Junhwpwpujub dwub wywhntjm b

hp ARUR 1962-p wpudwnpbjnm hundwnp,
Uwph Lm ®uthwquGhG -0RUN-jhg,
YtGhu FayhnunGhG Fphowlh UWC
Uhgwqquhl nupnghg, Ly “HahnunGha,
Qmihw Uhnybypnbhl; hbswtu Gul
Fhihowbh YhGwpnbwlub gpunupuih
wfuwwnwlhgltip Uhnw UthpnjuGhG, wudhly
Quwnpjubh6, LhwGw QwypuwtnyubhG, Utph
UGwGpuGhG; Gul Fphrhowbh Cunfwylpuh
YtGwunGh wpuwwnwlhgGbphG; Pdwniu
qnpowpuh GululhG wpluwwmwlhgltp Utpd
Gnhyywbha, Unphlt EmpnpuGht b Spugpu
Towgwmpyubh; Swushl UlpnmdjuGhi

b “Fhihowbh Gpudymuwlub whunbihwh
tpwdhpumbtiphG; UkphGh fowgumpuGhG
Gpw tipgswiudpht; WkG WihpluwGpuGha b
QuywuunwGh wdtiphlyub hwdwjuwpwGh
(QUK) Bwlnptiwb pluyuwhujwbwljwb
YtGwpnGp; Onpbipm, Wuwnnhly, nuhw b Snnhly
Amlwuywbbtphl Lwpuwl tyn-qymnhg;
2Gnphwljumpimb Onplipn UihluwGuGhG
“Fhihgwlih UqquihG Mwplhg; Uplunh
Qwypywbhb, Wawhhn UWhpfuwlyjwGha,

Ejw GuwywhG b ppnp Judwnpltiph,
oqbwlwhGtphb b Fhihowbh ponp
punwpwghlGbphl m{ptip 0qlity k6 “Fhihgwlh
wptiunGbph nhnwpubp hpululnpmni
nupalby:

Dilijan Arts Observatory is part of the Dilijan
Art Initiative. It is supported by Ruben Vardanyan
and Veronika Zonabend, philanthropists and
founders of the United World College Dilijan,
RVVZ and IDeA charitable foundations, and
co-founders of Dilijan Development Fund.
Dilijan Arts Observatory is supported by Gagik
Adibekyan, co-founder of Dilijan Development
Fund and founder of the Adibekyan Family
Foundation for Advancement. We would like to
thank the following for their generous assistance:
the Municipality of Dilijan; Yegishe Arutyunyan
for the use of Impuls factory; Vatchakan
Gevorkyan for the use of Univermag; Jirair
Avanian of Flying Ostrich Dolmama for
providing culinary festivities for the public event,
and for lending us his UAZ 1962; Marie Lou
Papazian of TUMO; Denise Davidson of United
World College Dilijan; Neil Davidson; Julia
Middleton; the librarians of the Dilijan
Centralised Library System: Aida Aproyan,
Hasmik Hakobyan, Liana Hayrapetyan, Meri
Ananyan; the staff of Dilijan Community Center;
the former employees of Impuls Factory:

Serge Yeghikian, Adrineh Tutoyan, and Hrachya
Khachatryan; Hasmik Mkrtumian and the
musicians of the Dilijan Music Academy; Serine
Khatchatryan and her choir; Alen Amirkhanian
and the AUA Acopian Center for the

Environment; Robert, Astghik, Julia and Shoghik
Ghukasyan from Kalavan eco-village; Robert
Alikhanian from Dilijan National Park; Arkady
Davtyan; Anahit Amirkhanian; Ella Yesayan, and
the volunteers, assistants and citizens of Dilijan
who have helped to make the Dilijan Arts
Observatory possible.

Todpwghpltp’ WtdkGwhG Hihu, Lughph
Towgunmpbw, Guyw Swndmpyub

Tudpugph oqluluil” Fwihp Uhpungpul
QunpnnGip” Mwuljuy Swnpg b -LphuthhG <t
LnuwGlunGtp’ Fwdhp SFwppomyw (2, 12, 14),
Spwy Uuipquyw (8, 11), Uwphyy (nghb (1),
Muwuljuy Ginnpg b Lphuthhb < (16)
Swugpuws b dwbwanph Upd muypugpumwlp
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